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I nterfictions Zero, edited by Delia Sherman and Helen Pilinovsky, is a rolling

online anthology of interstitial criticism on interstitial texts. Every month,

an original essay will go up at InterstitialArts.org, concerning some previously

published piece of interstitial writing (hyperlinked where possible). The goal

of Interﬁctions Zero is to begin to create a historical context for how interstitial

writing affects the growth and development of various literary genres and to

work towards a practical definition of Interstitiality.

What is interstitial writing?
Interstitiality isn't a genre, but many inter-
stitial pieces have served as the seeds of new
genres and sub-genres: myriad others besides
continue as stand-alone works of genius.
From Margaret Cavendish's The Blazing World
to Lawrence Stern's Tristram Shandy, from
Angela Carter's Wise Children to Gary Shteyn-
gart's Super Sad True Love Story, interstitial
writing challenges the expectations of genre
and the assumptions of the common reader.
The goal of the Interstitial Arts Foundation
is to ask how, and why.

What are we looking for?
We're seeking original essays that examine
key works of interstitial writing. The essays
can be formal academic articles or more in-
formal meditations on the texts of your
choosing. In either case, we're interested in
your take on intersititality and, most impor-
tantly, an analysis of how your chosen text
illustrates it. The Interstitial Arts Founda-
tion is currently engaged in the project of ar-
ticulating a critical vocabulary suitable to
the subject matter: terminology from various
disciplines or of your own creation is accept-
able and even encouraged.

What should you choose to examine in
your essay? Our only requirements are that
the text, work, or piece in question must
have been published before 2010 and that it
can be considered interstitial for the time in

which it was written. Focus pieces can be
from any genre or form, including but not
limited to poetry, non-fiction, plays, graphic
novels, movies, performance pieces, and
works of fiction (contemporary realism, clas-
sical literature, mystery, historical, specula-
tive, western, or otherwise).

If your essay is accepted for Interfictions
Zero, it will join the queue of essays to be pub-
lished on the Interstitial Arts website on the
first of each month. As we get more submis-
sions, and discern themes and connections
between them, we may put up more than
one essay in a month. Each month's essay
will be featured on our blog. Past essays will
be archived on the IAF web site.

Who are we looking for?

We're looking for writers and academics who
have critical interpretations concerning
works of interstitial writing that challenge
genre tropes and expectations. If you've got
an idea for an article that provides a cogent
analysis of a text, but is too idiosyncratic for
a standard academic publication, send it
around.

Practical matters

You may submit any time, but we will collect
and read submissions beginning the 15th of
every month. You will receive a response
within one month. Electronic submissions
only. Overseas submissions are welcome.

Send your essays as Word or .rtf attachments
to interfictions@interstitialarts.org. You will
hear from us by the first of the following
month.

Submissions should include the title of
your focus piece, a link to the subject or the
pertinent bibliographical information, and
your 750 to 3500 word essay examining how
and why the focus piece is interstitial, prac-
tically, theoretically, generically, or other-
wise.

No simultaneous or multiple submis-
sions. Payment will be a $25 honorarium per
essay for non-exclusive world anthology
rights, payable upon publication.

Any questions?
Write to us at interfictions@interstitialarts.org!
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